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nil     most    sought-after 
book    on    the    market.       Its 
the   famous  Frank  Dumont, 


4> 


to  the  Beg! 
as  a  Refc- 

Includ 

rf        Jukes.  Stage 

Parts, 
Monologs,      Cake     Walks,      Mu 

Sketches.     After     Pieces,     Shadow     Pantomimes,     etc. 
Price,  $1.50. 

Dialect  Comedian 

Published  specially  for  character  delineators.  A 
book  of  gags,  stories  joke.-,  in  every  popular  dialect. 
Written  as  they  should  be  Negro,  German,  Hebrew, 
French,    Irish,    English,    V  h.      Every 

comedian  should  ha\e  a  copy.     Price,  35c. 

Darkey  Dialect  Discourses 

Monologs  delivered  with  the  real  "Darky"  flavor, 
accent  and  peculiarities  of  speech,  are  always  sure 
of  a  whirlwind  of  laughs.  Frank 
Dumont  has  never  done  anything 
cleverer  than  this  series  of  side- 
splitting "sermons."  Very  highly 
recommended. 

LIST  OF  SUBJECTS— Grape 
Juice;  What  Is  Love?  Try  To 
Be  Honest;  Is  Woman  A  Con- 
undrum? The  Present  Fashions 
in  Dress;  Safety  First;  Votes  for 
Women;  Is  Dancing  Sinful  and 
Wicked?  Why  People  Sleep  in  Church;  Love  Oni 
Anudder.     Price,  60c 


public 


100  pages  of  scintilating  wit. 


Phunny  Puns 


Just  the   thing  you   want!      Literally  a  book   "with 
a  laugh  in  every  line,"  compiled   by  one  of  the  most 
famous     and     successful      minstrel 
men    who    ever    lived.       Its    pages 
fllftU'M;?  ""        are  crowded  with  carefully    selected 
V>rsJS^  T?lks'   Jokes,   Gags,   etc.,   and   you 

will  have  no  trouble  at  all  in  mak- 
in  your  selection.  Every  story — 
in  fact,  all  contained  in  this  book 
— have  been  tried  out  either  be- 
fore select  audiences  that  attended 
the  performances  of  Dumont's 
Minstrels  in  Philadelphia,  or  by 
performers  of  note,  so  we  are 
offering  you  "sure  fires"   only.       Price,    50c. 


1  has  ever  offered  for 
Price,  50c. 

The  Witmark  Gag  and  Joke  Book 

Another    tremerdous    fa  trel    en- 

tertainers is  i  n  this  snappy 

isms   and   funny 
ning  the  cream  ol 
humor   and   mirth-pro 
e.      It  has  been  properly  de- 
is  the  most  remarkable  book 
of  its  kind  and  it's  a  comic  wonder. 
A  large  and  varied  collection  of  up- 
to-date     End     Gags,    Jokes,     Cross- 
Conundrums,     Funny     Say- 
Most    of    which     have    been 
ith     success     by     prominer.' 
professionals.       Just     the     material 
vou  need  to  strengthen  your  act.     Price,   50c. 


Slump  Speeches 

Probably  none  of  the  famous .  minstrel  material 
books  by  this  well-known  writer  has  achieved  a  greater 
degree  of  popularity  than  this. 
it  doubt  it  is  as  fine  a  col- 
of  monologs  and  comic  lec- 
tures as  have  ever  appeared  be- 
the  covers  of  a  single  vol- 
ume. The  subjects  here  treated 
are  absolutely  and  entirely  new 
and  have  never  been  dilated  upon 
in  public  hy  any  performer.  Every 
speech  is  brimful  of  witty  allusions 
and  an  infallible  laugh-maker, 
which  no  one  who  is  the  least  fa- 
miliar with  Mr.  Dumont's  work  will  question 
Nos.   1 ,  2  and  3— Price  50c  each 


The  Business  End  of  a  Minslrel  Show 

A  concise  exposition  of  the  methods  of  successful 
showmen  by  Albert  Carlton.  The  inside  facts  re- 
garding the  direction  and  management  of  a  min- 
strel show,  apart  from  the  actual  program  and  per- 
formers— hints  about  every  detail  requiring  atten- 
tion before  the  curtain.  This  book  is  a  complete 
a"d  handy  guide  for  the  front  of  the  house  and 
should  be  in  the  hands  of  every  amateur  contem- 
plating putting  on  a  minstrel  show.     Price,   60c. 

Give  and  Take 

"HAT"   DIALOG   FOR  TWO   COMEDIANS 

This  is  not  a  farce — not  a  sketch — nor  an  after- 
piece—simply  a  "long-felt  want"  in  the  shape  of  a 
bright,  brisk  act,  consisting  of  a  dialog  of  cross- 
fire gags  and  stories.     Price,   35c. 

Get-Backs 

DIALOG   FOR  TWO  COMEDIANS 

The  second  series  of  "Get-Backs".  Quick,  snappy 
work  for  two  funny  men,  an  up-to-date  novel  and 
interesting  act  for  the  olio  or  second  part  of  a 
minstrel    entertainment.      Price,    35c. 
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AMATEUR  MINSTRELSY 


I ULL     OF 
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ENTERTAINMENTS 


SUGGESTIONS 
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1650  BROADWAY , 


Modified  Requirements 

in  effect 

JUNE   1,  1928 

for 

THE  PRODUCTION 
by  AMATEURS 

0/ 

THE  WITMARK 
OPERETTAS 


At  least  15  copies 
must  be  purchased 

For  All 
CHILDREN'S  OPERETTAS 

At  least  6  copies 
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ACROSS  THE  CONTINENT 

iisr 

The  stationaryExpress 


o(Bs3s©o 


An  Unique  Operatic  Novelty 

IN  ONE  ACT. 
BOOK&  LYRICS  BY 

CHARLES  NOEL  DOUGLAS 


MUSIC  BY 


KARLL.HOSCHNA 

Price  $1.00 

JMWitmark  (2  Sons, 

NEW  YORK 

PROFESSIONAL  PRODUCING  RIGHTS  RESERVED. 

Copyriyht  MCMVUby  M  WitmarkS.  Sons. 
Internationa/  Copyright  Secured- 
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ACROSS    THE    CONTINENT 

IN 

THE   STATIONARY   EXPRESS 


This  performance  can  be  given  either  on  a  stage  or  platform. 
SCENE — Represents  the  interior  of  a  Pullman  Day  Coach  showing  full  length  of  one-half 
the  car,  viz.: 

"7 


WOODEN  WIHCr 


with  double  row  of  chairs  to  represent  the  seats  as  shown  above.  This  car  can  be  as  elabor- 
ate as  desired,  and  can  be  built  on  a  platform  showing  truck  wheels,  also  vestibule  with  step, 
etc.,  or  the  arrangement  can  be  so  simple  that  only  sixteen  chairs  (more  or  less,  according  to 
the  size  of  chorus)  are  required ;  these  to  be  placed  in  two  rows  on  the  ordinary  floor. 


zz: 


In  addition  to  this  it  will  only  be  neccessary  to  have  a  plain  sheet  cf  cheese  cloth  with 
holes  cut  out  for  windows  (one  for  every  pair  of  chairs).  The  latter  will  suffice  for  the  side  of 
the  car,  although  a  scene  representing  a  car  interior  can  be  painted  for  a  very  nominal  sum. 
It  is  not  necessary  to  have  platforms  to  give  a  successful  performance. 

VALUABLE  SUGGESTION :  If  properly  canvassed,  enough  advertisements  (car  signs 
as  shown  in  above  cut)  can  be  secured  from  local  merchants  to  pay  for  the  painting  of  the 
scene,  especially  if  the  entertainment  is  given  for  charity  or  a  popular  fund 
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Across  The  Continent 


m 


The  Stationary  Express, 


Book  and   Lyrics  by 
CHARLES  NOEL  DOUGLAS 


Music  by 
KARL  L.HOSCHNA 


CAST. 


Jonah  Faretaker 

Percival  St.  George 
Jakob  Pretzelstein  — 

Hank  Hayseed 

Jimmy  Kidders 

Hi  Strung 


Will  I.  Holdup 

Hezekiah  Pumpkin 
Amanda  Pumpkin 

Marie  Manhattan  — 


Priscilla  Beans 


Conductor  of  the  Stationary   Express. 
( interested  in  his  passengers.) 

English  Tourist  from "Lunnin,  Don'- cher-know." 
{interested  in  Indians  and  buffaloes .) 

Of  Cincinnati,  Ohio. 

(  interested  in  Cincinnati '.) 

In  search  of  a  place  to  settle  down. 
{interested  in  that  place.) 

Train  "Butcher  Boy." 
( interested  in  himself  ) 

Traveling-  for  his  "nerves'.' 
( interested  in  trouble.) 

A  Road  Agent. 

(interested  in  other  people's  money.) 

On  their  Bridal  Tour. 
( inte?-esfcd  in  each  ofhe?:) 


A  Romantic  Passenger. 
{interested  in  love  tales.) 

A  New  England  Schoolma'am. 
{iute?-ested  in  historic  spots.) 


Male  and  Female  Passengers,  Relatives,  Train  Robbers,  Porters,  Indians,  etc. 

Time  — Present.  Place  "On  the  Road'.' 

Time  of  Action,about  50  Minutes  . 


Mir*. 


ii 


PROPERTIES 


Railroad    effect. 

Steamship  whistle. 

Lar^e  bell  to  imitate  engine  bell. 

Alotof  funny  articles  for  passengers  to  give   highwayman  when  held  up. 

Crash  (glass). 

Two  playing  cards-  a  king  and  a  queen  . 

Novel (6«o£)  for  Miss  Manhattan. 

Sign,  large  letter  "H." 

Fruits,  assorted  {imitation}   books,  periodicals, candy  boxes  for  Kidder. 

Pistols  for  highwaymen. 

Note  book  and  pencil  for  Priscilla. 

German  newspaper  for  Pretzelstein  . 

Grip  for  Percival  St.  George. 

Bags  and  baggage  for  other  passengers. 

Stage  money  for  St. George. 


COSTUMES. 

-Uniform  of  Pullman   Conductor. 

-Exaggerated  English  Swell,  dress,  wig,  luggage. 


JONAH   FARETAKER  — 

PERCIVAL  ST.  GEORGE 

JAKOB  PRETZELSTEIN -Ludicrous  clothes  of  German  brewer  type, large  stomach,  polka  dot   tie, 

small  flat  hat. burlesque  diamond   studs,  large  watch  chain,  small  bag,  bald 

character   wig. 

HANK  HAYSEED Young  farmer  "Sunday  store  clothes,"  large  red  neck  tie,  large  carpet  bag,redwig. 

JIMMY  KIDDER Firstjuniform  of  train  employe. 

Second; Indian  suit  complete. 
HI  STRUNG Prince  Albert  coat,  old  fashioned  high  hat, light  trousers, long  character 

wig, white  gloves, handbag.  Face  made  up  to  look  like  invalid. 
WILL  I.  HOLDUP Western  desperado, long  blank  wig,blue  shirt,  dark  trousers,  sombrero, belt 

and  gun,    bag  for  loot,    hoodwink   mask. 
HEZEKIAH  PUMPKIN City  clerk,  in  holiday  attire, large  buttonhole  bouquet, white  ribbons  tied 

to  everything. 
AMANDA  PUMPKIN Neat  traveling  dress  , large  grey  hat, white  ribbon  tied  around  neck,  arms, 

etc ., large  bag  tied  with  white  ribbons;  sign  -'just  Married-on  the  side. 
MARIE  MANHATTAN Exaggerated  costume  of  the  gushing  young  authoress,  large  sleeves  in  dress, 

show  hat,  neat  sun  umbrella,  a  bag,  field  glasses  strapped  over  shoulder.  Can 

also  wear  jaunty  little  cape,  spats  and  patent  leathers,  long  gloves. 
PRISCILLA  BEANS Neat  black  suit, white  collar  and  cuffs,  dark  yachting  cap  or  sailor  hat,  gloves. 

bag. 

DISTRIBUTION   OF    PASSENGERS. 


Section  N?  1,    HI    STRUNG.       N?  2,  MR.  and  MRS.  PUMPKIN.     N?  3,  PERCIVAL  ST.  GEORGE. 

N?  4,   JAKOB  PRETZELSTEIN.  N?  5,    PRISCILLA  BEANS.       N?  6,  HANK    HAYSEED. 

N?   7,   MARIE  MANHATTAN. 
If   more  than  seven  sections   are  used,  male  and  female  members  of  the  chorus   in  traveling    costumes 
can  occupy  extrasections  at  each  end,as  the  principals  must  at  all  times  occupy  the  sections  in  the  centre  of  the  car. 


IF'  YOU   ARE    INTERESTED    IN 

NOVELTIES 

OF  ALL 
KINDS 
Enclose   2<  stamp  for  Postage 


and  OCTAVO  MUSIC 

(  SAC  KFD  A  SECULAR  I 
ARRANGED  FOR  MALE 

FEMALE  &  MIXED  VOICES 
Over  anOO  Numbers  Listed 


mm  .2. 


SOME    IMPORTANT  NOTES. 


Ill 


As  so  many  of  the  lines  are  spoken  to  specially  written  music,  the  publishers  have  had  such  lines 
engraved  in  connection  with  their  accompanying  melodies  wherever  it  was  found  necessary  to  facil- 
itate the  effect  desired.    These  speeches  are  all  indicated—  where  they  are  to  be  spoken,  and  by  whom. 

To  assist  the  musical  director  and  to  prevent  the  awkward  turning  back  of  pages,  the  same  dramatic 
melodies  and  music  effects  are  repeated  in  a  number  of  places,  especially   the  "Algernon"  motif. 


All  dialog  should  be  read  in  two  columns  first,  before  proceeding  with  the  musical  number  that  follows. 
The  accompanist    must    carefully    follow  dialog,   using  his    best    judgment  when  to    retard     or 
accelerate   so  as  to  finish   in  time  with    the   speaker. 


To  make  the  scene  more  realistic,  conductor  should  walk  among  passengers. 

Members  of  the  chorus,  as  porters  and  maids, can  assist  the  principals  with  their  baggage  during 
opening  chorus  and  closing  chorus,  and  sing  in  the  other  choruses  in  the  wings  or  entrances. 

The  railroad  effect  is  to  be  used  throughout  {beginning  with  introduction),  exceptwhen  train  is  stopped 
and  songs  are  rendered  (  Stops  are  indicated  in  dialog). 

Judgment  must  be  used  when  to  make  a  noisy  effect  and  when  to  moderate  it. 

During  the  dialog  this  effect  must  be  subdued,  but  in  the  musical  ensembles  and  loud  talking, the 
effect  should  be  increased. 


As  each  passenger  talks  he  can  rise  ad  lib.,  but  must  be  seated  after  every  speech  unless  otherwise 
designated.  This  can  be  effectively  arranged  by  the  stage  director. 


When  the  passengers  are  not  taking  part  in  the  dialog,  they  must  do  what  passengers  on  an  ordinary 
train  would  do,  viz.:- read  papers,  books,  look  out  of  windows,  make  notes,  or  converse  with  their 
neighbors,  never  speaking  too  loud,  however,  to  detract    from  or  interfere  -with  dialog. 

Percival  St.  George  drawls  with  a  broad  English  accent. 

Jakob  Pretzelstein  speaks  in  broad  German  dialect  ,on  the  Weber -Fields  or  Rogers  Bros. order. 


Discovered:  At  rise  of  curtain  the  passengers  are  seated,  (while  porters  and  maids  are  arranging 
baggage  and  making  passengers  comfortable,)  singing  opening  chorus.  If,  however,  there  is  no  cur- 
tain, then  passengers  can  enter  while  singing  opening  chorus,  and  take   seats  (previously  assig?ied) 
shown  them  by  maids,  porters  bringing  in  baggage  (lights  iJp).    As  train  is  about  to  start,  porters  and 
maids  exit. 


Pay  particular   attention  to  all   instructions,    cues    and"business"   indicated,  which  must  be   thor- 
oughly understood    and   well   rehearsed   to  insure  a  perfect    performance. 

IF  YOU  ARE  INTERESTED  IN      /^Jn1flp\  IT'S    FULL    OF 
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Opening  Chorus, 


"All  Aboard." 


Piano. 


Allegro  con  spirito. 
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(Bell  rings,  whistle  toots.   Stop  R.R.  effect  gradually.) 


ALL  PASSENGERS.— (excitedly)  What's  the  matter, 

conductor? 
CONDUCTOR. — (looking  out  of  window)  There's  a 
cow  on  the  track. 


HI  STRUNG—  (nervously)  Tell  the  cow  to  g-et  off. 
CONDUCTOR.— (draws  his  head  in  from  the  win- 
dow.) 
(M.Ji.  effect  resumed.) 
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PERCIVAL  ST. GEORGE-(drawls)    Conductor,    I 
have  been  looking*  out  of  the  window 
for  the  last  five  minutes,  and  haven't 
seen  an  Indian  yet.  Where  are  all  the 
Indians? 

CONDUCTOR.-  In  Europe,  with  Buffalo  Bill's 
show. 

PERCIVAL  ST.  GEORGE- Oh!  (sits  down,  slowly) 

PRISCILLA  BEANS.- Conductor,  I  am  a  New  Eng- 
land  cchoolma'am,  and  I  want  you  to 
point  out  all  the  historic  spots.  What 
place  are  we  passing-  now? 

CONDUCTOR.—  (pointing  out  of  window)  Sing-  Sing: 

PERCIVAL  ST. GEORGE.— -I  don't  hear  any  sing-ing. 

PRISCILLA  BEANS  .-What  is  it  famousfor? 

CONDUCTOR.— It's  a  splendid  long-  distance  hotel. 

PRISCILLA  BEANS.— What  board  do  they  charge? 

CONDUCTOR.— Nothing-;  it  is  all  free. 

PERCIVAL  ST. GEORGE—  How  exceedingly  gener  - 
ous.  Stop  the  train;  I  want  toboard 
there. 

ALL. —  If  you  don't  behave,  you  11  g-et  there  soon 
enoug"h. 

PRISCILLA  BEANS  .—(pointing  out  of  window) 
What  place  is  that? 


CONDUCTOR.— (looking  out  of  window)West  Point. 

PERCIVAL  ST.  GEORGEt Cm7>/#)  But  I  dorlt  seethepoint. 

ALL  — An  Englishman  never  does —  sit  down. 
ST.  GEORGE  (seats  himself  slowly.) 

PRETZELSTEIN.-   Conductor! 

CONDUCTOR-  Yes  sir! 

PRETZELSTEIN.—  (cuddling  up  in  seat.)  Wake  me 
up  by  Cincinnati,  yah? 

CONDUCTOR.— This  train  does  not  goto  Cincinnati. 

PRETZELSTEIN.—  Der  train  dot  don't  g-o  to  Cincin- 
nati vos  crazy,   (snores) 

CONDUCTOR.— (to  bridal  party)  Where  do  you  want 
to  g-o? 

MR.AND  MRS.PUMPKIN— (shyly)  LoversIand,please. 

CONDUCTOR.—  (shmds)  Chang-e  at  Spooneyville 
Junction,  and  g-et  off  at  Cupidstown. 

MR.  AND  MRS.PUMPKIN.-  Oh, thanks! 

PRISCILLA  BEANS.  —  Are  there  any  historical 
points  in  Loversland? 

CONDUCTOR.—  Three.  Love's  point,  Disappoint 
and  Divorce  point. 

MR .  AND  MRS  PUMPKIN.—  Thanks,  we  shall  nev- 
er get  beyond  Love's  Point. 

PRETZELSTEIN. —  (aside  )    You're  foolish; try 

Cincinnati. 
(Mr.  and  Mrs.  Pumpkin  step  front) 


Get  On  To  The  Bride  And  Groom. 


Tempo  diValse. 


DUET. 

Mr.  and   Mrs.  Pumpkin. 
(Cue;  Try  Cincinnati.) 
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HANK  HAYSEED  —  (half  witter/,  sleepy  sort  of  chap) 
Conductor,  Tin  a  young*  man  looking-for  a 
home;  can  you  tell  me  a  g*ood  place  to  set- 
tle? 

PRETZELSTEIN.—  (rousing  himself  from  his  nap) 
Settle  in  Cincinnati. 

PRISCILLA  BEANS. —  (points  out  of  window)  Con- 
ductor, what's  that  body  of  water? 

CONDUCTOR,  —(looks  out  to  see)    Lake  Erie . 

PRISCILLA  BEANS.— Has  it  any  historical  spots? 

CONDUCTOR  —  Yes,  that's  where  Admiral  Togo  of  the 
Japanese  Navy  sunk  Rojevensky's  Russian 
fleet. 

PRISCILLA  BEANS—  Oh,  thanks!  I  must  report  this 
to  my  scholars  when  I  return  home  to  Bos- 
ton, Mass. 

PERCIVAL  ST.  GEORGEr  (rising)  Conductor,  are  there 
any  Indians  yet? 

ALL.—   (shout)  Sit  down! 

PERCIVAL  ST.  GEORGE,  (seating himself)  How  rude! 
(slowly) 

MARIE  MANHATTAN.— (excitedly)  Conductor,  stop 
the  train  and  return  immediately  to  New 
York.  I  forgot  to  give  Toodles  his  break- 
fast before  I  started! 

CONDUCTOR. -Who  is  Toodles. your  husband? 

MARIE  MANHATTAN—  No,  my  little  doggie. 

ALL. —     Rats! 

PERCIVAL  ST. GEORGE—  I  don't  see  any  rats. 

PRETZELSTEIN.— (chidingly)    An   Englishman 
never  sees  anything ! 

PERCIVAL  ST. GEORGE.—  I  say,  Conductor,  where 
does  the  king  of  America  live? 

CONDUCTOR -We  haven't  any  king-s  or  queens  in 
America. 


PERCP7AL  ST. GEORGE. —(excitedly)  Stop  the  train! 

CONDUCTOR.-  What  for? 

PERCIVAL  ST. GEORGE—  I  want  to  go  'ome;  I 
couldn't  possibly  travel  in  a  country  where 
they  have  no  kings. 

PRETZELSTEIN.— We  have  kings  in  Cincinnati. 

PERCIVAL  ST. GEORGE.—  How  decidedly  jolly!      . 

PRETZELSTEIN.—  (turns  to  St.  George)  Would  you 
like  to  see  the  kings  and  queens  of  Cincin- 
nati? 

PERCIVAL  ST. GEORGE.—   Charmed,  I  assure  you. 

PRETZELSTEIN. -Here  dey  vos.  (holds  up  two  pic- 
ture playing  cards,  so  audience  can  see 
them,  of  king  and  queen)  Dot  vos  de  royal 
family  of  Cincinnati,  (all  laugh) 

PRISCILLA  BEANS.—  Have  you  any  historical 
spots  in  Cincinnati? 

PRETZELSTEIN.—  Yes,  several  thousand. 

PRISCILLA  BEANS—  What  are  they? 

PRETZELSTEIN.—  (hesitates  as  if  puzzled)  One  is 
the  place  where  General  George  Washington 
surrendered  the  French  Army  to  General  Grant. 

PRISCILLA  BEANS .-  How  interesting!  Reallyone  does 
not  know  history  until  one  begins  to  travel. 

PRETZELSTEIN.—  Did  you  ever  travel  in  Cincin- 
nati? 

PRISCILLA  BEANS.— No, I  never  had  that  pleasure. 

PRETZELSTEIN.— (removes  his  hat,  takes  PRIS- 
CILLAS  hand  and  puts  it  to  his  head)  There 
is  the  most  historical  spot  in  Cincinnati. 

PRISCILLA  BEANS.—  What  happened  there? 

PRETZELSTEIN.—  Dat  vosven  my  vife  introduc  - 
tioned  me  to  a  club. 

MARIE  MANHATTAN.—  (Suddenly  reading alo?/d 
from  a  novel.) 


(marie  m.)  Dramatic  Music. 

Algernon's  heart  beat  ecstatically  with  the  joy  of  his  newfound  happiness.  Many  years  he  had  waited  for  this  bliss- 
Andcinlc.        ful  moment,  and  then  takinghis  adored  one  by  the  hand,he  gazed  rapturously  into  the  depths 


of  her  melting  eyes,  lit  with  the  divine  light  of    holy   love,    and 


saw_ 


ALL.—  What  did  he  see? 
PRETZELSTEIN.— (jubilantly)  Cincinnati ! 
PERCIVAL  ST. GEORGE.—  Stop  the  train! 
CONDUCTOR.—  What's  the  matter? 


I've  dropped  an"H"on 


PERCIVAL  ST.  GEORGE. 

the  track! 
CONDUCTOR  .-(-hands  him  a  large  letter  'ff 'painted 
on  cardboard)  There's  youruH'.' 


//it". 


PERCIVAL  ST.  GEORGEr  (accepting  it)  Thanks,  awfully,  deah  boy.  Well,  America  isn't  a  half  bad  country,  don't  cher 
know.  _  If  it  had  kings  and  queens,  and  a  few  more  Indians  and  buffaloes,!  actually  believe  I  could  exist  in  it. 


— 


I've  Seen  No  Indians  Yet. 


Percival  St.  Georg-e. 
(Cue-  Exist  in  it.) 
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Molto  moderato 


ST.  GEORGE. 
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tho'        it  makes     a       fel  -  low   mad,  When  roy   -    al  -  ty      they  flout.  No 

been     to     dark  -  est    Brook-lyn,Walked  the  Bow  -  'ry   man-    y    nig-hts.  To 
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Kings  theyve  got,  what  stu  -  pid     rot,     Its  dis  -   gust  -    ing"    quite_  to    me, Ivebeen 
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PRETZELSTEIN  —  Put  me  of f  at  Cincinnati. 
CONDUCTOR.-  This  train  does  not  go   to  Cincin- 
nati. 

PRETZELSTEIN.—  (disgusted  Der  train  dot  does 
not  g-o  to  Cincinnati  vos  crazy.  (.Bell, 
wJiistles;  stop  B.R.  effect  gradually.) 

CONDUCTOR.—  All  out  for  Buffalo.  Ohang-e  here 

for  Niagara  Falls,  North  Pole,  South  Pole, 
Barbers  pole,  the  Milky  Way  and  theMbon. 

PERCIVAL  ST.GEORGETraslo//is/ied;  My  deahSir- 
you  dont  mean  to  say  you  can  get  a  train 
here  for  the  Moon!  ■ 

COWUCTOR<-(bu?-lesguing'  Scotch  dialect)  Certain- 
ly—    every  Moon-day. 

PERCIVAL  ST.GEORGErWonderful  people  these 
Americans  are.   (looks  nut  of  window) 

HANK  HAYSEED.— Conductor,  I'm  a  young-  man 
looking*  for  a  place  to  settle. 

CONDUCTOR.— {annoyed)  Settle  in  Niagara  Falls. 

HANK  HAYSEED.-   What  part? 

CONDUCTOR.-  The  deepest  part  you  can  find. 

HANK  HAYSEED—  Price  of  water  high? 

CONDUCTOR.—  Yes,  but  you  can  wait  till  it"f alls'.' 


IF   YOU    ARE    INTERESTED     IN 


PERCIVAL  ST.  GEORGE.-  (complainiugly)  Here  we 

are  in  Buffalo,  and  I  can  see  no  buffalo-  a 

deuced  beastly  fraud, you  know. I m  going-bine. 
CONDUCTOR:-You  had  bettergo  over  Niagara  Falls 

first. 
PERCrVAL  ST. GEORGE.—  Is  it  wet? 
PRETZELSTEIN.—  0  eading  German  paper,  looks  vp) 

Its  not  as  wet  as  Cincinnati. 
PERCIVAL  ST.  GEORGE.—  My  trousers  are  turned 

up,  so  I  will  step  over. 
PRISCILLA  BEANS.-What  are  you  going- to  step  on? 
PERCIVAL  ST.  GEORGE.—  (cleverly)     On    the 

historical  spots. 
CONDUCTOR  —  /?///  laugh  loudly)  Score  one  for 

the  Englishman. 
PERCIVAL  ST.  GEORGE -Was  that  a  joke? (chuckles) 

Weally ,  Im  gettingdeucedly  cleveL!  (toPriscilla ) 

My  dear  madam,if  you  want  historical  spots 
you  must  g-o  to  England . 

PRISCILLA  BEANS.- We  knocked  all  the  historical 

spots  out  of  England  in  '76. 

CONDUCTOR.— Next  stop: -Indiana.   All    aboard. 

PERCIVAL  ST. GEORGE.-( joyously)  I  shall   see 
some  Indians  at  last . 
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Chorus. 
(Cue-  Indians   at  last.) 
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(Enter  Jimmy  Kidder   (left)  goes  among  passengers 
with  books,  papers, fruit,  etc.) 
(hands  book  to  Hi  Strung  and  others  and  receives  money.) 
KIDDER.—  All  the  latest  novels.  Read  the  latest  and  greatest  story  by  Laura  Jean  Libbey,  entitled   "The 
Bleeding  Heart''   or 'Who  Stole  the  Air  Ship?"'    A  thrilling  romance  of  crime  and    mystery,  a  mur- 
der in  every  page,  and  sixteen  suicides  to  every  chapter.  A  hair  raiser  from  start  to  finish.  Don t 
miss  it ,. only  ten  cents. 
(To  Mr.and  Mrs.  Pumpkin.)  Buy  a"Bleeding  Heart"  Ma'am,  only  ten  cents,  (handing  them  book) 


MR.  and  MRS.  PUMPKIN.— We  only  read  love  stories. 

KIDDER. —  You're  foolish.  (Pumpkins  throw  book 
on  floor.) 

HANK  HAYSEED.—  Does  the  book  tell  you  where 
to  settle? 

KIDDER.—  No,  but  you'll  settle  for  the  book. 

HANK  HAYSEED.—  Then  I  don't  want  it. 

HI  STRUNG.—  I  gave  you  ten  for  my  book,  and 
I've  read  a  whole  page,  and  there's  not 
a  murder  in  it.  I  want  my  money  back. 

KIDDER.— (gruffly)  There's  three  murders  in  the 
first  six  lines.  You  go  to  s'chool  —  you 
cant  read.  (Leaves  five  books  at  Eng- 
lishman's scat,  and  a  banana.) 

PERCIVAL  ST.  GEORGE.— (putting  books  in  grip 
and  eating  banana)  What  a  chawming 
country,  they  give  you  books  and  a  ban- 
ana (pronounced  baanaana)   and  chawge 
you  nothing*. 

KIDDER —  (picks  up  all  the  books  and  distributes 
bananas  in  each  seat). 

PRETZELSTEIN.  (to  Kidder)  Vos  dis  banana  grown 
in  Cincinnati? 

KIDDER—  No! 

PRETZELSTEIN.—  Take  it  away- it  is  a  f  raudu - 
lency. 

KDJDER—  (returns  to    St.  George.)    Eleven 
dollars,    please! 

PERCIVAL  ST  GEORGE,  —  (surprised)  What  for? 

KIDDER. —  Five  books  at  two  dollars  each,  and 
one  banana?  one  dollar. 


PERCIVAL  ST.  GEORGE .    (arguing)  But  you  gave  me 

the  baanaana  and  the  books! 
ALL. —  Pay  the  boy—  don't  cheat  the  boy. 
KIDDER.—  (impatiently)  Come,  come,  cough  up  a 

dollar. 
PERCIVAL  ST. GEORGE .  (innocently)      How  can  I 

cough  up  a  dollar?  I  haven't  swallowed 

a  dollar.  I  only  ate  the  baanaana-Ididnt 

eat  the  peel.  Can  you  make  a  reduction 

if  I  return  the  peel? 
KIDDER.—  (angrily)    Pay  up,-  this  is  no  court  of 
appeals,  {all  laugh  guying  hint)     Do 
you  hear  the  peals  of  laughter? 
PERCIVAL  ST.  GEORGE.—  Really,  Idon'tseethe 

joke.    There  is  half  a  crown  for  the 

baanaana. 
KIDDER. —  Half  a  crown!     Speak  United 

States. 
PERCIVAL  ST.  GEORGE. —    I    weallycawnt  — 

there  is  the  dollar,  and  I'll  return  the 

books . 
PRETZELSTEIN.—  HsT     you  got  any  books  a- 

bout  Cincinnati? 
KIDDER. —   No! 

PRETZELSTEIN.—  Den  you  vos  crazy. 
PERCIVAL  ST.  GEORGE—    Have  you  got  any  books 

about  England? 
KIDDER .—    Bushels  of  'em . 

PERCIVAL  ST. GEORGE.-  Til  buy  all  youvegot. 
KIDDER—    This  is  where  I  get  rich,    (exits 

left.) 
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Dramatic  Music. 

(MARIE  MANHATTAN.)    (reading  aloud  dramatically) 
Anrt'inte        Algernon  took  his  fair  and  beautiful  princess  by  her  lily  white   hand,  and  as  he 
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drew    her      to    his  heart,  she  murmured  one    word,  a  word  that  made  his  heart  dance  with 


blissj  and  set  the  very    uttermost  depths  of  his  soul  on  fire  —  that  word,  that  exquisite  word  was  — 


PRETZELSTEIN.—  Cincinnati! 

(Bell  rings,  whistle  toots  and  Ji.  H 
CONDUCTOR.—  All  out  for  Columbus,  Ohio. 
PRISCILLA  BEANS.—  Has  Columbus  any   Mstori - 

cal  spots? 
CONDUCTOR.—  Yes,  over  there  to  the  right  is  where 

he  landed. 
PERCIVAL  ST  GEORGE  .—How  wonderful  -was  this 

very  recently? 


effect  stops  after  gradual   slowdown.') 

CONDUCTOR.—  A  couple  of  weeks  ag*o. 

PERCIVAL  ST.  GEORGE . —    Oh!  I  didn't  see  any- 
thing-about  itin  the  London  papers. 

CONDUCTOR —  The   London  papers  wiU  g-et  it 
next  year.  All    aboard! 
(Bell  rings,  whistle  toots  and  Ji.  Jt. 
effect  resumed). 
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(NOTE) 
MoltO   vivace.       At   the  judgement    of  the   director,  part  or  all  of   the  lines    that  fol- 
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PRETZELSTEIN. —    Ask  Columbus  to  discover  Cincinnati ,    as  I   wish  to  get  off  at  der  only  city  in 
America,  (to  ST.  GEORGE) Johnnie  Bull,  vas  you  ever  in  Cincinnati? 


PERCIVAL  ST.  GEORGE-  Oh,  no!  is  it  in  America? 
PRETZELSTEIN.—  In  America  I    this  is  vere  I  haf 

me  a  faintness  (faints). 
KIDDER. —  (returns  from  left  with  a   large 

armful  of  books)     Here's  the-  books 

about  England.  "The  life  of   King* 

Edward','  fifty  dollars . 
PERCIVAL  ST.  GEORGE,  -('pulling  out  money) 

fll  buy  six  of  those. 
KIDDER— "The  life  and  times  of  Queen  Victoria',' 

hundred  dollars  a  piece,  (gives  book  to  St.G.) 
PERCIVAL  ST.  GEORGE, -I'll  take  ten  volumes. 
KIDDER.—  All  these  other  books  are  all  about 

England,  ten  dollars  a  piece. 
PERCIVAL  ST.  GEORGE.- I'll  take  the  lot.  (long 

shrill  whistle.   Kidder  exits  left) 


CONDUCTOR.- Look  out!  we  are    going- through. 

a  tunnel. 
MR.  and  MRS.  PUMPKIN.—  (cuddle  up  to  each 

other)   Oh,  wont    that   be  nice. 
CONDUCTOR.—  No  sparking  allowed     on    this 

train,    (all  groan) 
MR.  and  MRS.  PUMPKIN. -When  do  we   get    to 

Spooney  Junction? 
CONDUCTOR.— Directly  we  strike  the  tunnel. 
HANK  HAYSEED.-  Conductor,  I'm  a  young  man 

looking-  for  a  home.  Can  *you  tell  me  of 

a  good  place  to  settle? 
PERCIVAL  ST.  GEORGE.-  Settle  in  England. 
HANK  HAYSEED.  -We  settled  England  long  ago. 
PERCIVAL  ST.  GEORGE.  — What  a  rude  person. 

Conductor,  its  so  monotonous,,  wont    you 

sing  us  a  song? 

CONDUCTOR.-  De-light -ed,  I'm  sure,    (steps 
front). 
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The  Conductor  Of  The  Stationary  Express. 


Jonah    Faretaker. 
(Cue-  I'm  sure.) 
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I        charm  ev-'ry    one     with  my       dig,-ni-fied     ad-dress,  And  from 
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(CONDUCTOR.)  {Lights  gmdvally  down.Jt.B.  effect  loude?:) 
Ladies  and  gentlemen,  we  are  about  to  enter  the  tunnel.   <PRISC1LLA  BEANS.) 
AllefiTO  *  ^re  tnere  any  historical  spots  in  the  tunnel? 


(CONDUCTOR.) 
There's  a  spot  in  the  roof  where  a  brick  fell  out 


(PRISCILLA  BEANS.) 
Oh,  thanks. 


(MARIE  MANHATTAN.)  (  reading  aloud  in  an  excited  ?Hanne?\) 
At  this  juncture,  Algernon  placed  his  arm  round thefair  Imogene,who  had  fainted  on  his  breast ,  and 


drawing  his   revolver,  faced  the  enemy  "Back,  ,iiog,"  he  said  "or  thy  life  is  forfeit."His  revolver  flashed 


fire."Oh  HeavenJ'criedhis  antagonistfyouhave  killed  me.  Ihave  but  one  wish  ere  Idie^bury  me,  bury  me, in- 


PRETZELSTEIN.—  (shouts)    Cincinnati! 

CONDUCTOR. —  Ladies  and  Gentlemen,  I  regret  to  say.  there  is  a  holdup  in  the  tunnel.  Hide  your 
valuables  if  you  can-  you'll  all  be  robbed.        {Exit  right. ) 
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Dramatic  Music  For  Robbers. 

(Repeated  jCfjp   while  Higliwayman  is  on.) 
Mister  ioso. 


HIGHWAYMAN.—  (Appears   with  revolver,  with  accomplices,ad.lib.  at R,  entrance,lig/its  Mlf 

up.     Shouts)    Hands  up!  not  a  word,  and  don't  move,  or  your  life  you  forfeit,  (feels  in 

pocket  of  each  and  takes  out  some  ludicrous  articles.  All  down  front) 
(Lights    back  of  scene   or  sheet    remain    down.) 


PRISCILLA  BEANS.  —  (screams  as  highway- 
man takes  her  note  book)  Oh,  he's  stolen 
my  historic  spots. 

PRETZELSTEIN.—  (points  to  head)  He's  got 
my  one  spot  -  dats  historic  -  it'sde  on- 
ly one  I  efer  had. 

MR.  and  MRS.  PUMPKIN.-  He's  taken  all  our 
money,  but  we  don't  care.we  can  live 
on  love. 

HANK  HAYSEED.—  (to  highwayman  who  is 
going  gradually  through  the  car 
to  R.)  I'm  a  young*  man  looking*  for 
a  home,  Oan  you  tell  me  where  I  can 
settle? 

HIGHWAYMAN.—  (pointing  gun)  You'll  set- 
tle right  here. 


HIGHWAYMAN.—  (to  PERCIVAL  ST.  GEORGE) 
Not  a  word  or  your  life  is  for- 
feit. 

PERCIVAL  ST.  GEORGE.  —  (indignantly) 
I  haven't  four  feet,  I've  only  two. 
Mr.  Robber,  I  think  you  are  aw- 
fully rude,  don't  you  know.  I  shall 
wite  'ome  and  tell  the  King 
'ow  shamefully  I've  been  abused. 
The  British  Ambassador  will  hear 
this.  No  Indians,  no  buffaloes, noth- 
ing but  robbers  and  dollah  baan- 
aanas.What  canyouexpect  in  a  coun- 
try that  has  no  kings  and  queens! 

HIGHWAYMAN.—  (disappears  left.      Bell 
and  whistle;  car  stops). 
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CONDUCTOR.—  (enters  Relights  tip)  Ladies 
and  gentlemen,  I  regret  to  say 
there    is   a  washout  on  the  line. 

PERCIVAL  ST.  GEORGE. —  Whose  is  it? 
(All  laugh) 

PRETZELSTEIN.  —  (showing  tie  he  is  wear- 
ing) I  have  a  polka  dot  tie  for  the 
washout   mit  spots  on  it. 

PRISCILLA  BEANS.-  (looking  at  tie)  Are 
these   spots   historic? 

PRETZELSTEIN.-  (pointing)  Yah,  dat  is 
vere  I  dropped  me  some  ink  on  it. 

KIDDER.—  (enters  L.  with  papers)  All  the 
morning:  papers.  Great  Cyclone  in 
Cincinnati.  Dreadful  loss  of  life! 
One  cat  killed,  and  one  dog-  has  its 
tail  blown  off. 

PRETZELSTEIN.—  Oh,  my  Cincinnati,  you vos 
a  ruination,  (weeps) 

PERCIVAL  ST.  GEORGE.—  (consolingly) 
Aw,  perhaps  they  can  stick  the  doge's 
tail  on  ag*ain. 

PRETZELSTEIN.-  (excitedly)  We'll  try, 
we'll  try,  Cincinnati  must  be  saved. 

KIDDER.—  (reading  from  paper)  Dread- 
ful calamity  to  the  British  nation. 
The  King  loses  his  eyeglass  . 


PERCIVAL  ST.  GEORGE.  —  (in  anguish)  Great 
Heavens!  that  I  should  have  lived 
to  have  seen  this  dreadful  day,  when 
my  beloved  king  lost  his  monocle. 

PRETZELSTEIN.-  His  whaticle? 

PERCIVAL  ST.  GEORGE.—  His  jnonocle. 

PRETZELSTEIN.  —Why  does  he  carry  &  comical? 

PERCIVAL  ST.  GEORGE.-  My  dear  sir,  leave 
me  alone  with  my  grief. 

CONDUCTOR.—  All  out  for  Indianapolis, 
Indiana.  (Bell,  whistle;  train  stops 
gradually). 

PERCIVAL  ST.  GEORGE.-  (  brightening  up) 

Indians!    thank  Heaven!  I  shall  see 
Indians  at  last. 

PRETZELSTEIN.-   You  won't   see  them. 

PERCIVAL   ST.    GEORGE.— No!   why  not? 

PRETZELSTEIN.—  (slyly)  Dey  vos  all  in 
Cincinnati. 

PERCIVAL  ST.  GEORGE.—  (looking  out  of 
window)  Not  an  Indian  or  buf- 
falo in  sight.  Beastly  fraud,  you 
know.  I  shall  complain  to  the  Brit- 
ish Ambassador.  (Rises  to  argue 
with  conductor,  who  ignores  him). 

CONDUCTOR.—  All   aboard!   for    all    points 

west  and  San  Francisco,    (all  sing 

as  train  starts  again.  ST.  GEORGE 
seats  himself). 
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All    Aboard    For    Omaha! 

Chorus. 
(Cue-  West  and   San   Francisco.) 
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CONDUCTOR.  —We  are  now  passing"  Chica- 
go. 

PRISCILLA  BEANS.  —  Has  it  any  histor- 
ical spots? 

CONDUCTOR.  —  Famous  as  the  headquarters 
of  the   beef  trust. 

PERCIVAL  ST.  GEORGE.—  Headquarters  - 
why  does  it  have  its  head  inquar- 
ters?  (all  laugh) 

PRETZELSTEIN  —  {going  to  sleep  again) 
Wake  me  up  at  Cincinnati. 

CONDUCTOR.  —  This  train  does  not  g*o  by 
Cincinnati. 

PRETZELSTEIN.  —  Der  train  dot  does  not 
g*o  by  Cincinnati  vos  crazy. 


CONDUCTOR.  —  You  can  all  go  to  sleep  now, 
while  we  cross  the  Rocky  Moun- 
tains. In  the  morning*  when  you 
wake,  you  wiU  be  in  San  Francisco. 

PRISCILLA  BEANS.  —  Any  historical  spots 
in  sight? 

CONDUCTOR.  —  Yes,  Mount  Hood  -  twelve 
thousand   feet   high. 

PRISCILLA    BEANS.  —What  is  it  famous  for? 

CONDUCTOR.—  Mount  Hood  is  where  they 
make    Hood's   Sarsaparilla. 

PRISCILLA  BEANS.—  Excuse  me  for  ask- 
ing" questions,  but  I'm  crazy  on 
historical  spots  (sings song  down 
front). 
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CONDUCTOR.—  (sitting  on  one  of  the  car 
seats.  Lights  half  down)  Good  - 
nig*ht,      ladies  and    gentlemen. 

ALL.  —  Goodnight!    (everyone  snores  very 

loudly.    PRETZELSTEIN   snores  most 
taudly. 


PERCIVAL    ST.   GEORGE.  -  {to  PRETZELSTEIN; 

Sir,    I   am  unable  to   sleep-   your 

snoring*   is   abominable.  We  do  not 

snore  in  England. 
PRETZELSTEIN.  —  (half  asleep)  We  do  snore 

in  Cincinnati   (snores). 


Dramatic  Music. 

(MARIE  MANHATTAN)   (dreaming,  talking  in  sleepy 
Andante  COI1  motO.    Algernon    said,  "Farewell,  my    love,   farewell.      Fate     has     decreed 
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that   we     must       part,      but       eternity     will     again     bring   us   together,      Purified 


by    suffering,     where    no    pain  or    sorrow    can   come,   we   shall    meet    again    ii 


PRETZELSTEIN.   (emotionally)   Cincinnati. 

HANK  HAYSEED.  -  (rises)  Ladies  and  gen- 
tlemen, I  am  a  young*  man  looking* 
for  a  home.  Can  anyone  tell  me  of 
a  nice   place  to  settle? 

ALL.—  Settle  up,    and  g*et  out. 

HANK    HAYSEED.—  (seats   himself)  Thanks. 

CONDUCTOR.—  (whispering,  to  PERCIVAL 
ST.  GEORGE)  We  are  g-o  nig- through 
a  country  infested  with  Indians. 
At  any  moment  they  may  board 
the  train  and  kill  us    all. 


PERCIVAL  ST.   GEORGE.  —  (frightened)  I'm 
g*oing*  'ome. 

CONDUCTOR.  —    (Indian  trarhoop   is  heard) 
Too  late- you  cannot  return. 

PERCIVAL  ST.  GEORGE.-  Oh,    I  wish  I  was 
'ome  (gets   on   knees   and  tries  to 
hide).    (KH>I>ER,  disgz/ised  as  In- 
dian  rushes  on  from  left    with 
scalping  knife    slashes  at  the  wig 
on  the  JZngliha/nans  head.  PERCIVAL 
ST.  GEORGE  falls  on  knees;  all  scream 
If  more  Indians  are  desired tlie parts 
may  be  taken  by  chorus) 


. 


■  '': 


43 


PRETZELSTEIN.  -  Oh!  I  wish  I  was  in 
Cincinnati. 

KIDDER.—  (to  PERCIVALST.  GEORGE  J  You 
wanted  to  see  an  Indian.You  have 
your  wish.  Your  life  is  forfeit. 

PERCIVAL  ST.  GEORGE.-  Take  my fjur  feet 
but  spare  my  life:  I  never  want  to 
see  an  Indian  agrain  as  long"  as  I 
live.  Me  for  London  arid  Picca- 
dilly. 

PRISCILLA  BEANS.—  And  I  am  tired  of 
historical  spots.  Boston  is  g-ood 
enoug-h   for  me. 

MR.  and  MRS.  PUMPKIN.—  Lover's  Point 
suits   us  best.    . 

PRETZELSTEIN.  —  Put  me  off  at  Cincin- 
nati,  every  time! 


("KIDDER  pulls  off  disguise  and 
laughs.  Exit  left,followedby Indians) 
CONDUCTOR.  —  The  trip's  over.  All  out  for 
San  Francisco,  (stop  effects) 
(Chorus  of  relations  enter  right,  and 
greet  passengers,  who  prepare  to 
leave  car  by  gathering  up  baggage, 
aided  by  porters  who  con/eon.  Pas- 
sengers also  put  on  wraps  and  coats, 
shaking  hands  with  otie  another  while 
singing  final  chorus,  during  which 
curtain  descends  slowly.  If  there 
is  no  curtain,  passengers  tnake 
same  preparations  and  exit  to  fin- 
al refrain.  This  must  be  arranged 
so  thai  some  of  the  company  are  on 
until  the  end  of  the  ref ruing  is  sung) 
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Finale. 


(Cue  -  All  out  for  San  Francisco.) 
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<F  YOU  ARE  INTERESTED  IN 

AMATEUR. 
MINSTRELSX 

OR  OTHER  ENTERTAINMENTS 


IT'S    FULL    OF 

GOOD  THINGS 

AND  LOADS  OF  SUGGESTIONS 
Enclose  2<f  stamp  for  Pbsfage 


- 


COMIC      OPERAS,      OPERETTAS 

AND   SKETCHES    FOR    VOCAL    QUARTETS 

Written    Specially    for   Amateurs    by   ARTHUR   A.    PENN 

EACH  OF  THESE  FIVE  OFERE  I  FILL  EVENING'S  i  UNMENT 


THE     CHINA     SHOP— An    original 

CAPTAIN      CROSSBONES;      OR,      THE      PIRATE'S 
BRIDE — Original    CO] 

ly  modern 

lendid   dei 

ikingly    original 

YOKOHAMA    MAID—  Japanese  operetta 
nd   chorus.      Tin 

next" 

and    melodious   musical   number, 

Penn    -.cries  of  operas,   am.. 

novelty    that    is    not    childish    in 

dialog,   nor    "thin"    in   its   music,   will    find   "Yoko- 


i  d   em- 
ble    demands 
for   a 

THE   LASS   OF   LIMERICK   TOWN  —    In   two   acts. 
9    ma  bly    the 

imantic,    pic- 
characters. 

brilliant,  and 
.  etta    is    in    more 

MAM'ZELLE    TAPS;    OR,    THE    SILVER    BUGLER— 

males, 
ntic   story   with   a 
experiences  of  an 
Xo  battle   scenes 
e  "be- 
.-,    tinc- 
tured runs    counter    to 
the   f                       bring   about   the   undoing   of   the 
eezy   lines  and   strong  sltua- 
unbers  in  a  score 
id   beauty. 


PRICES  OF  THE  PENN  OPERETTAS 

Vocal  Score  and   Libretto    (complete)  ...each       $1.50 

Stage   Directors   Guide  each       $1.00 

Orchestrations   (ten  parts)   for  rental,  per  month  $IU.UU 

Extra  and   additional   parts,   $1.00   each,   per  month. 

FREE Descriptive  booklet  giving  all   details,   cast,   musical   numbers  and  a  complete 

synopsis  of  the  above.      Send  for  it  today.      A  valuable  guide  for  amusement  directors. 


THE  LADIES  AID— For   female  characters   on 
musical    satire   in    one   act.      No 
Thirteen    speaking    and    singing    charai 

any  as  you  please.   Intensely 
funny    with    music    worthy    of    Mr.    Penn    at    his 

v    to    learn    and    all    the    charact 
different  that  the  performers  will  say  it's  a  shame 
when   the   rehearsals   are   over.      $1.00.      Orchestra 
parts   for   rental. 

RICHMAN,  POORMAN.  BEGGARMAN,  THIEF  — 
nous  musical  sketch  for  male  quartet.  Filled 
with  delightful  satire  that  will  keep  an  audience 
laughing  throughout.  The  four  characters  repre- 
:tor,  a  lawyer,  a  policeman  and  a  Boss 
politician.  The  music  is  so  arranged  that  it  may 
be  sung  throughout  in  solo  and  unison  form,  as 
well  as  in  regular  harmonized  quartet  form.  Price, 
75c. 

THE  TRUTH  POTION — ^  unique  and  entirely  orig- 
inal musical  sketch  for  ladies'  quartet.  One  of 
the  principal  characters  is  that  of  the  mysterioui 
old  woman  bearing  the  Truth  Potion,  which  she 
urges  those  around  her  to  drink.  She  tells  them 
Truth,  taken  from  the  bottom  of  the  well. 
In  "The  Truth  Potion,"  there  is  more  of  real 
interest  than  is  often  found  in  longer  and  more 
elaborate   dramas.      Price,   75c. 


STRIKING  MATCHES— Musical  sketch  for  Mixed 
Quartette  and    baritone    or 

bass).      Highly  umorous   and   laughable, 

with    charmingly    effective    and    melodious    music. 
Tell--  and  the  surprises 

led    immediately  The    concerted 

numbers  are  unusually  fine.      Easily  learned.      Ap- 
propriate  for   any   programme.     Price,   75c. 

BACHELORS  AND  BENEDICTS— A  laughable  mu- 
sical sketch  for  male  quartet,  octet  or  glee  club. 
The   songs   are  and    catchy, 

and   breathe   of    :  They    add 

snap    and    merriment    to    the    entertainment,   while 
the  play  on  words  is  excellent.     Price,  75c. 

WHEN  THE  LIGHTS  ARE  LOW-Musical  sketch  for 
mixed  quartet  and  one  baritone.  The  predomin- 
ating theme  in  this  sketch  is  love,  which  is  clev- 
erly carried  through  song,  verse  and  prose.  The 
subject  is  presented  in  a  mock  sentimental  man- 
ner, so  as  to  be  almost  ludicrous,  and  never  fails 
to  produce  laughter  and  applause  from  an  audi- 
ence.     Price,   75c. 

THE  BARGAIN  HUNTERS— Lively  one-act  musical 
satire.  4  males,  5  females — chorus  ad  libitum. 
The  theme  of  this  bright  little  operetta  is  the 
bargain-hunting  craze,  and  the  scene  is  laid  in 
the  waiting  room  of  a  large  department  store. 
Bright  and  witty  dialog,  and  the  musical  setting 
is  pretty  and  melodious,  but  not  difficult  to  sing. 
Price,  75c.     Orchestra  parts  for  rental. 


Do  You  Intend  to  Put  On  COMIC  OPERA  with  Amateurs? 

It  will  'pay  you  to  consult  us.  Representatives  of  Societies,  Lodges,  Clubs  or  Charitable  Organizations  will 
receive  every  attention  and  advice  giatis,  by  correspondence  with  us.  We  will  make  you  valuable  sug- 
gestions, and  if  we  close  contracts,  we  will  guarantee  to  do  our  part  toward  securing  a  successful  per- 
formance. Full  paraphernalia  for  Comic  Opera  can  be  arranged  for,  including  Costumes,  Scenery,  Prop- 
erties, etc.  We  can  rent  you  almost  any  musical  production  written,  from  the  "Wagner  Cyclus"  to 
"Pinafore."  Hundreds  of  comic  and  light  operas,  such  as  Robin  Hood,  Serenade,  Eileen,  The  Princess  Pat, 
The  Only   Girl,   Her   Regiment,   Going   Up,  I   Vagabond,   The   Queen    of    the    Movies.    Good    Night 

Paul,  Babes  in  Toyland,  Red  Mill,  Mile.  Modiste,  are  on  our  lists  with  full  or  condensed  orchestrations, 
solo  and  chorus  parts,  prompt-books,  stage  manager's  guides  and  dialogue  parts.  Send  for  Catalog  and 
Prices. 


•:■  'i<  :.i 


m     ir 


BRIGHAM  YOUNG  UNIVERSITY 


3  1197  22773  6615 


1      X) 


f    mi. 


■' 


